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Purpose of the club: 
·  To create the opportunity for people interested in small wooden 

boats to get together to socialize and exchange knowledge. 
·  To develop the small wooden boat community. 
·  To bring together resources to assist in the future development of 

a wooden boat centre, 
·  To foster interest in, enjoyment of and construction of small 

wooden boats. 
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This story is about a set of Yellow Cedar Boat Ribs which sleep, at present, hardly more than the 
dream form of a beautiful wooden double-ender that, which has not yet come to be.  These ribs 
are in need of a ship builder who could clothe them with a hull.  And, this is the story of why.  
 
A Ship Wright who had worked on the wooden fishing boats for many years, a master shipwright, 
in fact - my father, finally ventured out to build his own, when the retirement time came around in 
his life.   My father,   Imant had studied countless texts on the consideration of ship design, all 
through my growing up years.  Graph paper, written on, erased, re-written on, always lingered on 
his desk and under his pencil.  There were model hulls tacked together from springy strips of 
cedar which were stretched across miniature bulwarks.  There was the old garage - shop, where 
Imant accumulated some fine wood working tools to complement his ship-yard tool kit, and there 
was a collection of very fine cedar planks, both red and yellow, that he painstakingly dried, the old 
fashioned way – slowly. 

 
 
My Father is an Old Latvian Man.  
He was born in Riga, on the Baltic 
Sea across the water from Sweden.   
He came to this country by a most 
circuitous route, having lost every 
thing and every one in the Second 
World War.   
 
Boats were a fascination to my 
father.  They were the means of 
freedom that he and his family never 
had, and for which his heart could 
never forget.  He did believe that 
had his family had the boat, they 

almost came to possess, they may have survived the occupation of his country by the Soviets, 
and then by the Germans.  The boat was never taken possession of, and my father’s brothers did 
not survive. 
 
So, my father designed boats to survive in. His conclusion was that double-enders are survivors.   
As he explained to me these boats fit into the sea, the displacement provided by the bow 
balances the displacement provided by the stern. In other words when a heavy sea forces up the 
bow, and the stern is forced downwards as a result,  the double ender’s stern will provide the 
equal and opposite force of buoyancy which would check this motion, and prevent the boat from 
going end over end.  This means in situations where a fishing boat, let us say, with a chopped off 
transom would find it self in a game over position. If you know what I mean, our little double ender 
would still pull through.  It’s all logical enough:   Imant’s boat would have to be a double ender.   
 
So, Imant designed a boat which was of a traditional form, similar to a dory.  This is logical too.  
The traditional form that boats take evolves through trial and error, so to speak.  The survivors 
are duplicated.  That is why folk designs of boats are similar in many ways, the world over.  A folk 
boat is not created to make speed or to lend the form to a conservative mold, it is created to keep 
its occupants alive (first and foremost) and, this is what Imant determined, and this is what he told 
me. 

 
RIBS NEEDING A HOME TO GROW UP IN  

By Sarah Nitins 



 
The Viking Seamen were survivors.  Their boats were deep sea vessels.  The boats were not 
large by today’s standards but they made remarkable ocean voyages successfully.  Besides 
being double-enders, the Viking Vessels had shallow draughts and significant bilges, these boats 
were shaped rather like ducks are shaped.  My father realized that just as the double-ender is 
stabilized, fore and aft, by the matching bow and stern, the beamy Viking Vessel is also stabilized 
side to side in a similar manner.  If I understand it correctly, this also eliminates the need for a 
deep keel which is important for several reasons.  
 
Imant’s idea was that with a relatively shallow keel and a reduced need for ballast (on account of 
the stability lent by the hefty bilges) perhaps some form of water ballast could be used.  If this 
was done, to what ever degree, and buoyancy was added where possible, it is likely that the boat 
could be maintained at a total buoyancy which is greater than that of the water it would be floating 
in.  In other words, my father was busy designing a boat that would not sink, even if it became 
swamped.  This would only have worked it the boat was maintained as a sail boat, I guess.  But, 
then, he wasn’t building the boat for people who are in a hurry to get back to the big city, or to 
anywhere else for that matter.  He was building it for a survivor. 
 
Bilges and double-enders, the ultimate design of a folk boat, that’s where Imant based his design 
ideas. 
 
A boat must also be beautiful, with elegant lines and a complete statement to the admiring eye.   
 
So, Imant designed a boat that was to be truly beautiful.  He made a small model out of cedar 
strips.  Then he instructed me in drawing out the design for the construction of the hull.  He led 
me through the process of forming the ribs out of yellow cedar which were created out of hefty 
true lumber which was precisely milled, fitted, and bolted and glued together in accordance with 
the layout.  The ribs are incredibly sturdy, and will sustain a design which might be described as a 
modified Viking vessel/ Dory.  It has the elegant lines of the Viking vessel, and the hard chines of 
the dory.  The reason Imant decided on this style of construction was because of the ease of 
skinning such a hull.  The design permits the use of any type of material for creating the skin, 
even plywood, and it will be very 
forgiving, allowing a less experienced 
boat builder to accomplish the creation 
of a truly handsome craft.  The boat was 
to be 32 feet long. 
 
That’s as far as the story goes 
unfortunately.    The project got only as 
far as the completion of the ribs.   
The boat was to be 32 feet long, as I 
mentioned, and the ribs are packed 
together at the home of my dear friend 
Hilary Holliday.   Because I myself am in 
no way able to complete the mission of 
bringing this boat to life, it is my desire 
and offer, that someone with the 
resources to push this project to 
completion would receive these ribs as a gift from me, and use them to create the boat they were 
intended to support.  This would bring my father’s work to a wonderful fruition and I would be 
most grateful to know this had been accomplished. 
 
Please contact Hilary Holliday of Robert’s Creek, B.C. if you are this person. 
 
Sincerely, 
Sarah Nitins 



 
 
At the midpoint of our September 2007 east coast tour of the Atlantic Provinces, we bid adieu to 
Newfoundland, and boarded plane for a short flight over to Halifax, Nova Scotia. Halifax is very 
much a working seaport, as well as Canada’s principal east coast naval dockyard, but it has a 
lovely (if touristy) promenade along the downtown waterfront. Don’t pass up the rum cake! 
Waterborne harbour excursions are available aboard several traditional sailing vessels that 
operate from docks on the promenade. 
 

A key feature of Halifax’s gentrified 
shoreline is the Maritime Museum of 
the Atlantic. The museum has a 
noteworthy collection of small craft 
indigenous to Nova Scotia. The 
collection includes both workboats 
and pleasure craft, and almost all are 
of wooden construction. The boats are 
well displayed in a roomy hall that 
allows them to be examined both 
close up and from sufficient distance 
to permit one to take in the sweep of 
their lines (see figures 1, 2). Well-
written interpretive notes complete the 
displays. The museum also carries out 
documentation of traditional Nova 
Scotian boat types, and replicas are 
built in a boat shop within its grounds. 

Once constructed, the replicas are actively sailed. Unfortunately, the boat plans do not seem to 
be readily available to the public. 
 
About an hour’s drive south of Halifax lies the World Heritage designated town of Lunenburg. This 
is the place where both the original schooner “Bluenose”, and her replica “Bluenose II” were built, 
and it is also the homeport of “Bluenose II”. The Fisheries Museum of the Atlantic is located on 
the central Lunenburg waterfront, and has a 
collection of traditional small fishing craft, as 
well as several large vessels in the water. It 
also houses many models and fishing 
artifacts. Day sails are available from the 
museum’s docks on “Bluenose II”, when she is 
in port, and also on the classic wooden ketch 
“Eastern Star”. I sailed on both of these 
vessels, and enjoyed “Eastern Star” the most 
– partly because of better wind, but also due 
to her more approachable scale (figure 3). 
Lunenburg still has an operating dory shop, 
but time did not permit a visit to it on this trip.  
 

A Visitor’s Impression of the Wooden Boat Scene 
On Canada’s East Coast 

Part Two: Nova Scotia and Prince Edward Island 
By Gerry Stensgaard 

Tancook Sloop Photo: G. Stensgaard 

Eastern Star Photo: G. Stensgaard 



Unlike Newfoundland, Nova Scotia has a 
“yachting” tradition. The numbers of pleasure 
boats are far fewer than we are accustomed to 
seeing in BC, but they are nonetheless 
commonly seen. A significant fleet of small 
fisherman-style schooner yachts calls 
Lunenburg home, and these vessels create a 
fine sight as they ride to their moorings in the 
harbour (figure 4). All the schooners that I saw 
were of traditional carvel construction.  
 
The southeastern shore of Nova Scotia is 
studded with picturesque villages and harbours. 
We made a day trip down to Petite Riviere 
(founded by Champlain) with the objective of 
visiting the well-known Covey Island Boatworks. 
On the way down to Petite Riviere, we saw a 
small boat building operation on the shoreline, 
with a selection of small wooden skiffs arrayed 

outside the builder’s shed. Once again, there wasn’t time to stop for a visit. Arriving unannounced 
at the Covey Island shop, we were very graciously given a full tour of the operation by owner 
John Steele. The active project at the time was a yacht conversion of a strip-planked Cape 
Islander-type fishing boat. The pine hull was supported upside down in the shop, and removal of 
its fiberglass sheathing had just been completed. The strip planking appeared to be perfectly 
sound – much to the relief of the boat’s owner, I’m sure.  
 
Many of the working fishing boats of Nova Scotia are still built of wood. They are generally of the 
Cape Islander lobster boat type (figure 5). 
 

 

 Lobster Boat Yacht Conversion Photo: G. Stensgaard 

  

 

Schooner - Lunenberg Harbour          G. Stensgaard 



On the Bay of Fundy side of the province, some large wooden vessels are still employed in the 
scallop fishery (figure 6). 
 

 

 Scallop Dragger Photo G. Stensgaard 

 
 

We also ventured up to 
rugged Cape Breton Island. 
Here, the Fortress of 
Louisbourg National Historic 
Site includes several replica 
“chaloupes” (figure 7). 
These are heavily 
constructed, lug-rigged 
open boats of about 30-ft. in 
length. They were the type 
of craft that the French 
employed in the inshore cod 
fishery in the 1700’s.  
 

 
We spent two nights in Prince Edward Island. The PEI wooden boat situation is similar to that of 
Nova Scotia’s, except on a much smaller scale. One of 
the Island’s claims to fame is its oyster fishery (this is the 
home of the famed Malpeque oyster). The oyster beds 
appear to lie in shallow tidal bays, giving rise to regional 
use of flat-bottomed skiffs. Figure 8 shows such a craft 
on display at the “maritime museum” in Victoria by the 
Sea. This boat was rather crudely constructed, but had a 
voluminous hull that would no doubt haul a good load of 
oysters.  
 
That concludes my account of a pleasant month spent 
exploring the waterfront on Canada’s east coast. We didn’t make it to New Brunswick on this 
junket, so the pleasures of that coastline await future exploration. It was a great trip! 

Chaloupe Photo: G. Stensgaard 



 
 
We live in a world of GPS, Gigabytes, and Google Earth. Yet the world of 

sharpening edge-tools is still governed by materials and skills that date back to when 
men lived in caves and fought saber-toothed tigers. Dazzled by the halo of modern 
technological life we sometimes forget the basics. 

 
Sharpening is a reductive process: you rub two things together, and one of them 

becomes a working edge. It must’ve taken a long time to evolve this knowledge, and find 
good rocks for abrading stone or metal tool edges. But I suppose without TV and 
computers cavemen might have had more time on their hands for the slow process of 
chipping and abrading. 

 
Nowadays we have bench-grinders and artificial sharpening stones, high-tech 

micro-abrasives and diamond pastes. Our rocks have become really good rocks, but still 
we’re rubbing one thing against another to affect a change. Both the rock and the metal 
lose in the process, generally the edge less so than the abrading agent. 

 
Now we have to apply some sensible reasoning: long thin edges cut really well, 

but tend to break under pressure. For more robust work we need thicker edge bevels. 
Pick the tool and bevel best suited for the job. Imagine having several jack-knives, one 
for slicing apples, one for carving wood, one for scraping paint, with bevels from thin to 
thick. 

  
Steel is hard, but hard translates as brittle - respect its limitations. Use the tool for 

what it was intended – don’t use a chisel for opening the paint can. If possible keep two 
sets of chisels… one for lending out and scraping the varnish off the oarlocks, the other 
to keep pristine for fine woodwork and NEVER to lend out. 

 
Lastly, we need to look at our priorities: we want sharp edges, but don’t want to 

spend an enormous amount of time achieving them. Craftsmen run the range from 
rough-edge hackers who sharpen on a stone floor, to edge perfectionists who keep an 
extra set of stones just to true their working stones. Surely there can be a middle ground 
- making edges that work, with a minimum of fuss. The tools are for doing work. The 
work is the priority.  

 
Watch carvers at work - every few 

minutes they stop and touch up their tool edges. 
Just a few quick strokes on micro abrasive glued 
to a stick, or strop loaded with honing compound. 
That’s all there is to it. Just be conscious of the 
edges of your tools and give them the respect 
they deserve, and once they’re sharp, keep them 
that way. Even cavemen knew that. 
 
 

 
GOOD ROCK, BAD ROCK  

Henk Suys 

 
Henk Suys is a kayaker and outdoors 
enthusiast and has been an OLAS 
member for several years. Many of us 
know Henk from his day job at Lee 
Valley Tools in Vancouver where he is 
one of the instructors for toolmaking and 
sharpening seminars. 
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Correspondence 



 
This year has passed quite fast and this summer comes to the end with the 2008 Vancouver 

Wooden Boat Festival at Granville Island .   

 

I took over as president of the Club in April.  We had tried to run the Club as a Committee, but it 

did not work.  I finally agreed to take the position for one year. 

 

We had some good meetings on our regular 3rd Thursdays of the month. 

 

In February  we had Dave Fukuhara  as our guest.  He showed us some of the basics of rope 

work and some splices.  We had some rope and everybody had the opportunity of practicing.  He 

pointed out some of the common mistakes that can be made and gave us many good tips. 

 

In March  we had Guy Mathias from the Vancouver Maritime Museum  as our guest.  He took 

us to Building 14 , where lots of the Museums treasures are stored.  The Museum has only 5% of 

their artifacts on display due to space limitations.  This building is not open to the public.  It was 

amazing how many interesting and valuable artifacts were stored in this location.  It was 

interesting to hear the stories and history of some of the items in the collection.   

 

In April we had Toni Latimer and Pat Thompson  from the schooner “Forbes & Cameron”  as 

our guests.  The schooner was moored in our Heritage Harbour for the winter and Toni and Pat 

lived on board and served as harbingers of our Heritage Harbour.  They are off now to their 

planned trip to the South Seas and Australia.  Pat and Toni had a video and many slides showing 

the construction and some of the work they had done on the schooner.  It was very interesting.  

Pat and Toni have a good reputation as folk singers.  They presented many sea shanties after the 

talk and had us join in on the chorus.  It was a very enjoyable evening. 

 

Our May meeting  was held on the water in our Heritage Harbour and our boat shed.  We had fife 

boats in the water and we were able to try some of the boats of other members out.  A BBQ was 

set up and it was a pleasant evening as the weather cooperated. 

 

Our June meeting  took us to the Museum again.  This time we had a guided tour of the 

Schooner R.C.M.P. St. Roch .  We could even go down to the engine room which is normally not 

open to the public.  The schooner is a National Historic Site and was 80 years old this month. It 

View from the Tiller   
Gerry Fuchs, President 



was the first vessel to travel the North-West Passage from West to East in 1940 to 1942 and than 

return East to West in 1944.  It is the biggest artifact housed in the Vancouver Maritime Museum.   

 

Our next monthly meeting will be on September 18 Thursday at 19:00 hrs in the Vancouver 

Maritime Museum.  Henk Suys  from Lee Valley Tools will introduce us to Sharpening 101 .  He 

will demonstrate the sharpening tools, methods etc. for hand tools. This should be an interesting 

evening.  Please mark the date in your calendar. 

 

In addition to the monthly meetings, the club also produced a couple of great Wood & Water  

newsletters over the past year. I would like to truly thank Larry Westlake  for his time and effort in 

producing these great newsletters. Larry has since handed over the job as editor but his 

contributions as editor and contributor, beginning back in 2006 have created a lasting legacy for 

the club. 

 

Two months ago we found an article in the Vancouver Sun that the Vancouver City Council had 

notified the Vancouver Maritime Museum that they would have to end operations in December 

2009 with the collections to be moved to the new National Maritime Centre Pacific in North 

Vancouver. This would have affected us seriously in our operations in our boat shed in the 

Heritage Harbour.  According to my latest information this date does not apply anymore.  Nobody 

knows what is going on.  The City is now waiting for the developments in North Vancouver.  

Nobody knows when the Centre will be built.  There is no money available at the present time, 

certainly not the 100 Million $ they would need.  This means for us that business is normal until 

we hear more. 

 

We are now getting ready for the Vancouver Wooden Boat Festival.  We will have an information 

desk as in previous years.  The Festival is from Thursday, August 21 to Sunday August 24 on 

Granville Island.  Drop in when you can or, even better spend some time with us manning the 

booth. 

 

We are still working on D’Arcy, the 3 rowing station row boat, on Saturday mornings.  The 

progress is slower than was expected.  We found some more problems which required some 

replacement of some rotten sections.  We are now close to painting. One pair of oars will still 

need carving, but the blanks have been made by Dave Bradford. This was very much 

appreciated.  

 

I look forward to see more of you in the fall on our Saturday work parties.  We can always use 

more hands.  I find the social aspect as important as the actual woodworking.   

 Gerry. 



 
 

 
Larry Westlake posing with a varnished Thompson-Malyea 
handliner, for which he won the Best Human Powered Vessel 
award at the Sunshine Coast Wooden Boat Festival, in Pender. 
 
Larry also reports that “Another boat has showed up in a museum 
that may be a Handliner.  Sure looks like one, but no history - 
donor got it at a yard sale.  Sail is lost.  It's at the Egmont Heritage 
Centre.  I went up there to survey it a month ago.” 

 

 

Oarlock and Sail Wooden Boat 
Club  
 
MEMBERSHIP: 
New members are always welcome.  Pass one 
of these forms to a friend if you think they may 
be interested, or bring them to a meeting to 
test the waters. 
Three newsletters are published annually, with 
optional email notification of all meetings and 
events. 
 
Clip the form, write us a cheque, and send 
them now! 
 
please indicate if this is... 

�     Membership Renewal  

�     New Membership 
 
Name (Print) ______________________ 
 
Address  ________________________ 
 
City ____________________________ 
 
Province_________________________ 
 
Postal Code  ______________________ 
 
Phone  __________________________ 
 
E-Mail ___________________________ 
 
 

�   I am enclosing $30.00 for one year’s full 
membership dues. 

�   I am enclosing $20.00 for one year’s 
associate membership (available only to 
persons living outside of the greater 
Vancouver area).  

 
 
Signature   
 

__________________________________ 
 
 

 

NEWSLETTER SUBMISSIONS 
Submissions are welcome.  Requirements, allowable 
file formats, and regular deadlines are posted on the 
web at: www.woodenboatclub.ca/newsletters.htm 

ARTICLES for the newsletter should be about 
Wooden Boats, associated skills, or related events 
and activities.  Good photos of wooden boats you've 
seen around or built yourself are always of interest - 
include a caption giving details.   

ADVERTISEMENTS:  
If you have a wooden boat, boat equipment, 
boatbuilding tools, or materials to sell, this is a great 
place to advertise them. Submit short, classified style 
ads to the newsletter editor. 
 
The cost for ads is... 
*  free for personal ads by members 
*  $10 per personal ad for non-members 
*  $20 per issue for commercial ads 


